Maciek Nabrdalik je dokumentarny fotograf zijuci vo Varsave, ktorého primarnym
zaujmom su socialne zmeny vo vychodnej Europe. Od roku 2010 je clenom foto-
grafickej agentury VII. Jeho prace boli publikované a vystavené na medzinarod-
nej urovni. Ziskal niekolko prestiznych oceneni, medzi inymi aj World Press Photo,
Picture of the Year International 2011, 2013, 2017), NPPA The Best of Photojourna-
lism (2010, 2011, 2012) a mnoho inych oceneni v rodnom Polsku.

Na tomto projekte som zacal pracovat'v roku 2009 po jednej z mojich navstev miizea Osvienéim. Na
brane som si vsimol nekroldg, ktory informoval o smrti byvalého vazna. Na druhy den sa tam objavil
dalsi. V tej chvili som si uvedomil, ze sme poslednou generaciou, ktora sa moze este osobne stret-
nut s ludmi, o toto vsetko preZili, porozpravat sa s nimi a poloZit im otazky. Samozrejme som si bol
vedomy toho, ze s vacsinou z nich uz rozne organizacie alebo zamestnanci Osviencimského muzea
urobili rozhovory. Nie vsetci vsak mali moznost podelit sa o svoj pribeh a teraz sa navyse nachadzali
v odlisnej etape svojho zivota. Mnohi z nich pripustili, ze ich spomienky na vsetky hrozy dnes nie su
takeé Zivé, pretoze uvedomenie si skutocnosti, Ze preZzili, bolo také silné, ze im pomohlo zmiernit spo-
mienky a zacat si uzivat Zivot, kym sa este da. Napriek tomu je vSak tazké uniknut niecomu, ¢o leZi
hiboko zakorenené v nas a vracia sa nepozvané v snoch, obavach a asociaciach. Prave tento aspekt
v ich dusi je podIa nich to, o sa neda zvratit.

Nase rozhovory sa casto dotykaju prave tychto taZivych spomienok. Spolocne si uvedomujeme, Ze
tabor v nich zanechal nezmazatelnu stopu. Oni na to nikdy zabudnu, ale o nas sa to s takou urcitos-
tou neda povedat. Rozhodol som sa preto Celit pravde nielen v jej historickom aspekte, ale predov-
Setkym v jej ludskosti: dozvediet sa pravdu o nich samych, byvalych vaziioch, pre ktorych bol tabor
prekliatim, lekciou pokory alebo aj skuskou ludskosti. Niektoré otazky zodpovedia na prvy raz; iné
ostavaju bez odpovedi. Tieto stretnutia st nezabudnutelné. A hoci by sme sa obcas chceli odtrhnut
od pochmurnych dejin, nesmieme dovolit, aby sme premarnili ¢as. Byvali vazni nemeckych nacistic-
kych koncentracnych taborov zo série portrétov pod nazvom , Nezvratni” casto hovoria, ze v tabore
bolo mozné zabudnut na meno ¢loveka, ale nie na ¢islo, ktoré poskytovalo novi podludsku identitu,
a ktorou ludi zbavovali vietkej duchovnosti. Styl prezentovanych portrétov popiera neosobny ton
nacistickych statistik. Pocty opakujuce sa v historickych spravach a prebiehajuce debaty o tom, kolko
ludi skutocne zomrelo, vzali vaznom vsetku individualitu.

Posolstvom tejto prace je priradit tvare bezmennym obetiam a poukazat na neludskost v nacistic-
kych taboroch, ktora sa pachala aj na zaklade neosobnych statistik.

Fotografie som vyhotovil pocas dovernych rozhovorov, ked'vazni ovplyvneni silnymi emdciami, ktoré
vyvolali ich spomienky, zabudaju na seba, na to, ako vyzeraju, a znova ponaraju svoju mysel do hro-
zostrasnej reality tabora. Niekto by povedal, Ze sa tam opat raz naozaj vratili.

Kniha s nazvom ,Nezvratni” /The Irreversible/ bola vydana v septembri 2013 a vystava tohto projek-
tu mala svoju premiéru v galerii VIl v New Yorku v septembri 2013.
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Maciek Nabrdalik is a documentary photographer based in Warsaw whose primary
focus are the social changes in Eastern Europe. He has been a member of the VIl Agen-
cy of photographers since 2010, and has obtained several prestigious awards, such as

World Press Photo, Picture of the Year International 2011, 2013, 2017), NPPA The Best
of Photojournalism (2010, 2011, 2012) and many other awards in his homeland, Poland.

| started this project in 2009 after one of my visits to the Auschwitz-Birkenau Museum. At the gate | saw
an obituary notice informing about the death of a former prisoner. Next day there was another one. At
this moment | realized that we are the last generation who can approach the survivors to talk with them
and ask questions. Of course | knew that most of them had already been interviewed by different or-
ganizations or by the Auschwitz Museum employees. Not all of them had a chance to share their story,
though, and they were at different moments in their lives now. Many of them have admitted that their
recollections of all that happened are not as vivid today because the fact that they have survived has sof-
tened their memory and they prefer to enjoy what is left of life. And yet it is difficult to escape something
that lies so deep and returns uninvited in dreams, fears, and associations. This, they say, is irreversible.
Our conversations often touch upon this unwanted memory. Together we realize that the camp has left in
them a trace that cannot be erased. They will not forget it, but it is less certain that we won't. | have de-
cided, then, to face the truth not only in its historical aspect, but also, and above all, in its human dimen-
sion: the truth about them, former camp prisoners, for whom the camp was a curse, a lesson in humility,
or a test of humanity. They answer some questions here for the first time; they leave other without an
answer. These meetings are unforgettable. And even though at times we would like to detach ourselves
from these camp histories, we must not lose time. The former prisoners of the German Nazi concentrati-
on camps featured in the portrait series The

Irreversible often say that in the camp one could forget one’s name, but not the number which provided
a new subhuman identity stripped of all spirituality. The style of these portraits denies the impersonal
tone of the Nazi statistics. The numbers recurring in historical reports, and the ongoing debates about
how many people really died take away all individuality from the prisoners.

This work is an attempt to give faces to the victims rendered nameless by the impersonal tone of the Nazi
camps statistics.

The photographs were taken during intimate conversations when the prisoners affected by strong emo-
tions evoked by their memories forget about themselves, about how they look, and
become immersed in the camp reality. One might sense that they have returned there yet again.

The book called “The Irreversible” was published in September 2013 and the exhibition of this project had
its’ premiere at VlI's gallery in New York, in September, 2013.



